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HEREFORD MUSICAL FESTIVAL, 
SEPTEMBER 12th, 14th, 15th, 16th, and 17th. 








PRINCIPAL VOCALISTS:— 
Madame ALBANI, Miss ANNA WILLIAMS, Madame MEDORA HENSON, Miss HILDA WILSON, 
Miss MARIE BREMA, Miss JESSIE KING, Miss MARIAN BLINKHORN, Mr. EDWARD LLOYD, 
Mr. LLOYD CHANDOS, Mr. WATKIN Mi LS, Mr. PLUNKET GREENE, Mr. DANIEL PRICE. 
SEPTEMBER 12th.—Grand Opening Service in Cathedral. ‘Te Deum” and ‘ Benedictus” and 
“Imperial March” (Edward Elgar). 
SEPTEMBER 14th.—Coronation Anthem; Hymn of Thanksgiving (C. H. Lloyd); The Heavens declare 
(C. Saint-Saéns); Hymn of Praise. Evening—Grand Concert in Shirehall. 
SEPTEMBER 15th.—A Stronghold Sure (Bach) ; Magnificat (Hubert Parry); Selection from ‘ Parsifal ” 
(Wagner) ; “* Last Judgment ” (Spohr). Evening—* Elijah.” 


SEPTEMBER 16th,—Mass in D (Beethoven) ; Symphony, B minor (7 ‘schaihowsht) ; ‘Creation,’ Part I. 
Evening—“ Redemption.” 


SEPTEMBER 17th.—‘ Messiah.” Evening—Chamber Concert in. Shirehall. 








PROGRAMMES, TICKETS, &c., fAKEMAN' and CARVER, HEREFORD. 
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Professional Cards. 


"VOCALISTS & INSTRUMENTALISTS. 





MISS BEATRICE GOUGH, 
Soprano Vocalist. 


S pre pared to accept engagements for Oratorios, Concerts, ‘* At 

Homes,” &c. For Press Notices, Terms, and all particulars, 

address—11, Exeter Road, Brondesbury, London, N.W.; or, care 
of Editor, « Minim” Office, Cheltenham. 


MADAME | BERTHA MOORE, 
SOPRANO, 
29, Clarendon Road, Holland Park Avenue, 





M* BRIGHT JONES (TENOR), 
For Terms apply to Glenhurst, Bath, 
or N. Vert, Esq., 6, Cork St., London, W. 
Photo and Criticisms on application. 





R. HAMLYN CRIMP (TENOR). 
For Terms and Vacant Dates apply 
The Woodlands, Heathfield Road, 
Birmingham. 





M ®: EDWARD BRANSCOMBE, 
vt TENOR, Of Westminster Abbey. 
Address, 47, Ridgmount Gardens, W.C. 





M* ARTHUR CASTINGS, 
PRINCIPAL TENOR. 
Concerts, Oratorios, &c. 
Address: The Cathedral, Hereford. 








a London, W. 
Iss ANNIE GILL SMITH, 
SOPRANO, 
Oratorios, Concerts, &c. Address, Evesham. 
Iss SUSAN HARRHY, SOPRANO, 
: For Oratorios, Concerts, At Homes, &c. 


Address, Arran Lodge, Cheltenham. 





A DAME NELLIE GOSNELL, 
SOPRANO, 
For Oratorios, Concerts, At Homes, &c. 
Address, 37, St. Augustine’s Road, Camden 
Square, N.W. 


RS. KATHERINE 
PRIMA DONNA CONTRALTO, 
Concerts, Oratorios, &c. 
Address, c/o Mr. N. Vert. 6, Cork Street, London, W. 


ISS MARY MORGAN, CONTRALTO, 
Of the Gloucester Festivals, &c. 


25, Upper Gloucester Place, Dorset Square, N.W. 


wtss MARIE HOOTON, 
CONTRALTO VOCALIST, 

Westmoreland Scholar and Gold Medallist, R.A.M. 
Address, 47, Ridgmount Gardens, W.C. 


Iss FANNY STEPHENS, 
Contralto, for Oratorios, Ballads, &c. 
From The Stage.—‘* Miss Stephens\ possesses a deep contralto 
voice, and was heard to great advantage in both her songs.’ 
For Vacart Dates and Terms, address, Handel 
Hall, Cheltenham. ; 


R. GWILYM RICHARDS, 
TENOR. 

Winner of Joseph Maas Prize, the Goldberg and 
Evill Prizes at the Royal Academy of Music, 
for Concerts and Oratorios. 

Address, 30, Redburn St., Chelsea, London, S.W. 








RR. JAMES GAWTHUHROP, 
TENOR, 
Gentleman of Her Majesty’s Chayel Royal, St. 


Tames’ Palace. Address, 5, Hazlemere Road, N.W. _ 


R. HENRY SUNMAN, 
BASS. LICENTIATE (ARTIST) R.A.M. 
For Concerts, At Homes, &c. 
Address, Christ Church Cathedral, Oxford. 





FISK, 


R. BANTOCK PIERPOINT, 
BARITONE, 
Of Bristol, Cheltenham, Chester, and Norwich 
Festivals. 
Address, 44, Plympton Road, Brondesbury, N.W. 





ARTHUR BARLOW, 


PR. 
M (Principal Bass ‘‘ Foundling Hospital’) 
For Oratorios, Concerts, 
Address: 19, Oval Road, Regents Park, N.W. 





R. CHARLES PHILLIPS, 
BARITONE. 
Address : Pe House, 65. Sloane Square, S.W. 





M R. : . MATTHEWS, ORGANIST, 
coNpUCTOR & CHOIR MASTER, 
Adjudicator at Competitions, &c. 
Address, 9, North Place, Cheltenham. 
M®: A. VON HOLST, 
Professor of the Pianoforte. 
For Terms for Pianoforte Lessons, &c., 
Address: 46, saa Crescent, Cheltenham, 
R. E : 
M Professor Bi) Teacher of the Violin, 
LEADER AND CONDUCTOR. 
Address, CoRELLI, 13, CLARENCE SQUARE, 
CHELTENHAM. 








R. HIRWEN JONES, TENOR 
Of the Leeds, Worcester, and Hereford 
Festivals, &c., and Madame Patti's 
Concert Tour. .~ 


For Terms, address 8, Notingham Place, London, We) 





R. CHARLES MORGAN, 


TENOR, 
Address, The Cathedral, Gloucester. 


. 





M* OTTO DENE (TENOR), 
Of the Crystal Palace and Queen’s Hall 
Concerts. 

For Terms, address, 132, Norwood Road, S.E.; 
to W. B. Healey and Son, 17, Great Marlborough 
Street, W 





R. G. SPENLOVE BROWN, L.C.V., _ 


VIOLIN & VIOLA 
Member of County of Gloucester Musical Festival 
Association, Cheltenham Festival Society, Dr. 
Winn’s (late Stockley’s) Orchestra, Mr. G. Halford's 
Orchestra (Birmingham), &c., &c. 
For Concerts, At Homes, &e. 
Address—g, Leckford Road, Oxford. s 
“R. BENONI BREWER, F.C.V., 
VIOLINIST. 

Bronze Medal, 1887; Silver Medal, 1888 ; 
Diploma of Merit, 1889 (Royal Academy of Music). 
Leader and Solo Violinist, Worcester Orchestral 

Society. 
Is open to Engagements for Orchestral or Chamber 
Concerts, At Homes, &c. 











TF For Terms, &c., Address, 3, Edgar St., Worcester. 
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PROFESSIONAL CARDS—Continued. 
N R. A. C. HANDLEY-DAVIES, 
‘ VIOLINIST, 
Sub-Professor Royal Academy of Music, London; 
Leader of Mayfair Orchestral Society, London ; 
SOLOIST OR ORCHESTRAL LEADER. 


Address, 13, Cromwell Place, S. Kensington,S.W 





Iss RIE HIPWOOD, 
HARPIST, 


Address, 19, Brunswick Square, Gloucester. 





Vi ISS EDWARDINE STREET, 
HARPIST, 

Is prepared to accept engagements for Choral and 
Orchestral Concerts. 

Address: Montague House, Cambray, Cheltenham. 





M* JOSEPH OWEN, 


VIOLONCELLIST, 
Principal Violoncello to Birmingham Festival 
Choral Society, and Mr. Stéckley’s 
Orchestral Concerts. 

For Terms, etc., address : 
3, George Road, Edgbaston, Birmingham. 





\ R. W. E. BELL-PORTER, IS.M., 
DOUBLE BASSIST, 
Is prepared to accept Engagements for Choral and 
Orchestral Concerts. 
A few vacancies for Pianoforte Pupils. 





Address: Stratford-on-Avon. 
M*: 
i 


ARTHUR H. CHAPMAN, 
PRINCIPAL TRUMPET. 
Address, 2, Marlboro’ Place, Princes Street, 
Cheltenham. 





R. H. WYMARK STRATTON, 
Bassoon and Contra-Bassoon 


For Choral and Orchestral Concerts, &c. 
Also Accompanist. 


Address, Park House, Monument Road, Birmingham. 
JOHN BOYCE, 


R. 
M TROMBONIST. 


Address: 9, Sandford Terrace, Cheltenham. 


LS.M., 








MR. P. MORFEE WOODWARD, 
Professor & Teacher of the Violin & Viola, 


Leader and Solo Violinist Gloucester Orchestral Society ; 
Ashburton Choral and Orchestral Society ; Member of 
the Gloucester, Cheltenham, and North Staffordshire 
Festivals is prepared to accept engagements for 
CONCERTS, AT HOMES, &c, 
The Christmas Term will Commence September 20th. 
Terms on application to 
Corelli, 13, Clarence Square, Cheltenham. 








ISS CECILIA M. MATTHEWS, I.S.M., 
Teacher of the Piano, Singing and 
Theory of Music. 
Pupils prepared for the various Local Examinations. 
Address, 9, North Place, Cheltenham. 
Iss LOUISE DUGDALE, 
Silver and Bronze Medallist L.A.M., 
Senior Honours Trinity College, &c., prepares for 
all Exams. in Harmony, Counterpoint, &c., by post. 
Successful Teacher. Terms very moderate. 
Address, Fairlawn, Sidcup. 








seeder an j 
MISS ANNIE LEA, 
Pupil of MapamMeE ScHuMANN, and of 
Dr. Hocn’'s Conservatorium, Frankfurt a/M., 
GIVES LESSONS IN PIANOFORTE PLAYING. 


Address: 6, Pitt Street, Gloucester. 


L.R.A.M., A.G.S.M., Baritone. 


Prize-winner, Solo Singing and Sight Reading, Strat- 
ford Musical Festival, and Gold Medal, 1897. i 
Medalist, Soc. Arts. } 


For Concerts, Oratorios, &c. } 
16, Springfield, Upper Clapton, N.E. 

















School of Music, Cheltenbam. 


In wrion with the Associated Board of the Royal Academy and Royal 
College of Music; also Trinity College, London. j 


Principal - Mr. J. A. MATTHEWS, 


PROFESSOR AND TEACHER OF THE PIANOFORTE, ORGAN, 
SincInG, Harmony, &c., 


Assisted by Certificated and experienced Professors in all Departments. 


PROFESSIONAL STUDENTS INTRODUCED AND TRAINED FOR 
ORATORIO AND BALLAD CONCERTS. 


Professional and Amateur Students Prepared for all the Metropolitan 
and Local Musical Examinations, including 
The Royal College of Music Scholarships; The Royal Academy Higher 
Eaaminations, Trinity College, London ; 
The Incorporated Suciety of Musicians (1.8.M.); The Associated Board 
of the R.A.M. and R.O.M. ; 
The Royal College of Organists, London, &c. &c. 


TERMS FOR ALL SUBJECTS ON THE CONSERVATOIRE Sy¥STEM, 
The Term will commence September 13th, 1897. 





For further information apply at private address : 
9, North Place, Cheltenham. 


New Music—Just Published. 
Second Edition. Useful for Musical Students. 
‘The Musical Students’ Register of Daily Practice,” 
arranged by J. A. Matthews. Price Threepence. Sold 
by all Book and Music Sellers, or the Publisher, ‘‘ Minim"’ 
Office, Cheltenham. 





Duet for Two Violins in Canon, with Piano Accom- 
paniment—'' Cheltonia,’’ composed by H. J. Taylor, 
F.R.C.O. Swan & Co., London, and all Music Sellers, 
Post Free Two Shillings. 





Hymn for the Queen's Sexagenary (1897), ‘‘ God, 
who at Gibeon,” composed by Rev. G, C. E. Ryley, 
Mus.Bac. Price One Penny (by post 14d.) ‘' Minim”’ 
Office, Cheltenham. 





Song, ‘‘ My Heart, My Heart,’’ composed by Rose 
Mesham, A.Mus.T.C.L. Price 1/6 net, Post Free. 
Published by ‘‘Minim’’ Co. To be had of all Music 
Sellers. 
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ECKINGTON HOUSE, 


CHELTENHAM, 


School for the Daughters of Gentle- 
men (Resident and Daily Pupils). 


HoME FoR INDIAN CHILDREN. 


Principals—The Misses Chambers. 


Montpellier Rotunda, 
Cheltenham. 


CLASSES FOR 
DANCING DEPORTMENT AND 
CALISTHENICS. 


Monsieur et Madame d’EGYILLE. 
Address—Brand Lodge, Malvern. 


GLENGYLE, London Road, 
CHELTENHAM, 
Lapigs’ COLLEGIATE SCHOOL AND 
KINDERGARTEN, 
Principal—Mrs. Townshend, 


Assisted by Certificated Governesses 
and Masters. 


Prospectus on application. 





The Misses Whittard, 
LapiEs' SCHOOL & KINDERGARTEN, 
THE HALL, 


MONTPELLIER DRIVE, CHELTENHAM. 





LYNCOURT, The Park, 
CHELTENHAM. 


ISS UNDERHILL, assisted 

by Two English Ladies and 

a French Protestant Governess, 
receives YOUNG LaDIEs to Educate. 
Masters attend for the Accomplish- 


PIERREVILLE, 
CHELTENHAM. 


The Misses Sayer, 


PROFESSORS OF DANCING AND 
CALISTHENICS, 


At their Residence, Pierreville, and 


Prospectus on application. 





ments. Prospectuses on application. 





the Ladies’ College. 








TO COMPOSERS & AUTHORS. 





Every kind of Musical Work published by the 
“Minim” Co. 


Estimates Post Free. 
Address—" Minim ” Office, Cheltenham. 








CHELTENHAM 
MusICAL FESTIVAL SOCIETY. 


TWENTY-EIGHTH SESSION, 1897-8. 
President—Si1r HERBERT OAKELEY, Mus.Doc. 








The 28th Season will Open September 21st. New and 
Standard Works will be introduced. 


SUBSCRIPTION CONCERTS, &e. 








HE Weekly Choral Practices take place in 
HANDEL Hatt, Portland Street, on TUESDAY 
EvEnNinGs, at Eight o'clock. 

The Orchestral Practice SATURDAY EVENINGS, 
at a Quarter to Eight o’clock, and WEDNESDAY AFTER- 
NOONS, at 3.30. 

The Elementary Singing and Sight Reading 
Class on THurspay EveEnNInGs, at Eight o'clock. 


SUBSCRIPTION FEES FOR THE SEASON: 


Crass A. 
Choral Division (Performing Members) ... fo 7 6 
Two Members of the same Family ... ce oro 6 
Elementary Class only eu as ae o- 7. 6 
Choral and Elementary-Class mas ies o1o 6 
Instrumentalists for Concert Orchestra... 010 6 


Members have Free Admission to Special Lectures, &c. 


N.B.—Chorus and Band Parts are provided for 
Performing Members free of cost. 
Festival Society's Season ends in June. 


J. A. MattuEws, Conductor. 


Cheltenbam Modern School. 





HEADMASTER— 


RICHARD TYRER, B.A. (Hons. Lond.), 
F. R. Met. Soc. 





aT eater ee Preparation for the Universities and 

Higher Public Schools, and for Professional and 
Commercial Life. Highly successful results at the 
Oxford Local Examinations. 


Ninety Boys have obtained Certificates; Twenty- 
two have gained the title of Associate in Arts, Twelve 
with Honours or Distinctions. Six have Matriculated 
at London, all in the rst Division, besides many other 
minor successes. 


Very superior Accommodation for Boarders. The 
Sanitary Arrangements are perfect. 


The School possesses the unique advantage of a 
large open-air Swimming Bath, and all Boys are taught 
to swim 


There is a good Playground and Cricket Field. 





HE LATE DR. S. S. WESLEY.—A Finely- 
Printed Portrait of this eminent Musician, Post 
Free, 3d.—Address, ‘‘ Minim”’ Office, Cheltenham. 





The Picture and Key of the Incorporated 
Society of Musicians (624 Portraits)’ and 
“Minim,” post free, Sixpence. 











The New Upright Resonator Piano 
is the Cheapest manufactured, and is 
Grand-like in its tone. 
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COMMUNICATIONS to Editor, items of local interest, &c., 
must be signed by those sending them, with their 
addresses, not necessarily for publicaticn, and they 
should be sent as early as possible, and not later than 
the 2oth of the month. 

MANUSCRIPTS Cannot be returned, unless accompanied by 
stamps, and the Editor reserves the right to omit 
anything at his discretion. 

ADVERTISEMENTS.—-Terms may be had on application. 

SusscripTions.—'' The Minim" will be sent on the first 
of each month to Subscribers, at 1/- per aunum, or 
post free, 1/6, payable in advance. 

Back Numbers may be obtained from all Book and 
Music Sellers, Price 2d., post free. 

The Trade supplied on the usual terms. 

Address: THe EpirTor, 
HANDEL HALL, 
CHELTENHAM. 
London Office : 71, GREAT QuEEN St., HonBorn, W.C. 


THE 


ORPHANAGE FOR THE CHILDREN 


Contents. 
PAGK 
Portrait of Mr. Bantock Pierpoint 277 
Leader: The Orphanage for the Children of 
Musicians 278 
Editorial—September —Gold Dust — Biography 
of Mr. Bantock Pierpoint _ ... 279 
Musical Opinions expressed in the Seventeenth 
and Nineteenth Centuries—To a Fiddle — 
Instrumental Music as an Art wn seu 280 
Academical ... as ax < a soe 281 
Reviews ay: Be 283 
Sketches of Rising Young 4 ‘Artists: Miss Agnes 
Nicholls ... ¥e see 285 
Minim Notes . kes es ‘oe ee aoe 287 
About Artists .. ae eae ae eas 289 
Odd Crotchets VE 290 
The Incorporated Society ‘of Musicians —T he 
Associated Board of the R.A.M. and R.C.M. 
—Miscellaneous Notes.. or S 293 
The National Eisteddfod ... Bed ae poe 204 
The Minim Examination Papers ... ae sec 295 


OF MUSICIANS. 


uf HE appeal made by the General Secretary of the Incorporated Society of Musicians, in aid 


of the Orphan School, will, it is hoped, meet with a generous response. 


In taking over 


Miss Kenway’s Orphanage, which has existed for many years, a great responsibility is 
undertaken, and it will-need continual and liberal support on the part of the Members of the 


Incorporated Society of Musicians, and others, to carry it on with success. 


At the present time 


there are seven orphans—girls——in the home, and it is hoped that funds will be forthcoming to enable 


_ the Committee to increase the number totwelve. In the course of time, it is suggested that the same 


number of boys shall be taken into the Institution. 
‘ 
Society is in a position to extend its operations in this direction the better for its welfare. 


This is most desirable, and the sooner the 
The 


Orphanage will not be confined to the children of I.S.M. Members, but will be open to the 


children of Musicians outside its ranks. 
general and hearty support. 


This should make the Institution popular, and command 
Its success will greatly depend upon those outside the musical 


profession, for it is not at all likely that the Members of the Incorporated Society of Musicians 


can carry it on unless this is done. 


raising a substantial fund, but it is too much to expect them to have the entire responsibility. 
arrangements made are very satisfactory, and should ensure confidence in all quarters. 


It is in the power of many Members to do a great deal towards 


The 
The Com- 


mittee will be composed of delegates, elected by the various sections of the Incorporated Society 
of Musicians throughout the United Kingdom, therefore all the sections will have a voice in the 


general management. 
will continue as Principal of the Orphanage. 


earlier in the present year, as the appeal comes too late as a Jubilee Memorial. 


A Sub-Committee will have the general management, and Miss Kenway 
It is a pity the scheme was not brought forward 


It must obtain 


support and sympathy on other grounds, and the merits of such a noble, benevolent undertaking 


should ensure lasting success. 
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Royal Academy of Music, 


TENTERDEN STREET, HANOVER Square, Lonpon, W. 





President— 
H.R.H. tHe Duxe oF Saxe-CosurcG AND GortuHa. 
Principal—Sir A. C. MACKENZIE, Mus.Doc. 





Pupils of both sexes are received for instruction in 
every branch of Music under the best Professors. 
MICHAELMAS TERM. begins Monday, 27th 


September. Entrance Examination therefor Thursday, 
23rd September, commencing at 10. 





The Metropolitan Examination of Musical Com- 
posers or Performers and Teachers is held annually, at 


the Royal Academy of Music, during the Christmas 
Vacation. 


For Syllabus of the 1897-8 Examination, Prospectus 
and all other information apply to 


F. W. Renaut, Secretary. 


Editorial. 


With this number of the Minim we give as a. 


supplement, gratis, a solo and chorus, ‘“*On the 
Moorland,” from Angelo Mascheroni’s effective 
cantata for female voices, “The Marsh- King’s 
Daughter.” This composition is published by 
Messrs. Robert Cocks and Co., London, and our 
best acknowledgments are given for permission to 
print it. The published price of the cantata is 2/6 
net. The Autographs of Musicians and Counter- 
point Notes No. 10. (Dr. J. E. Green) are un- 
avoidably held over until next month, 


This number of The Minim completes the fourth 


volume. Vols. II., III. and IV. may be had bound 
together in cloth, price 5/-. 


—o:— 
September. 
This is the ninth month of the year ; anciently 


it was the seventh, as its name imports, which is a 
contraction of Septem ab imbra, the seventh from the 


snows. 


Gerst monat, because the barley which this month 
yields was called Gerst; the name of barley, given 
to it, arose from the fact that the drink called beer 
was made from it, and from beer legh it came to be | 
berleg and from berleg, barley. 


—:0:— 
Gold Dust. | 


‘Talent works and genius creates.” —Schumann | 

—:0:— | 

“Genius is industry,” says Schiller; «Genius is 

patience,” says Buffon; and “Genius is an inex- 

haustible power of taking trouble,” says Carlyle. 
—:0:— 


Wisdom is only found in truth.—Goéthe. 





THE 


| Mr. G. Henschel, and Mr. Santley. 
| appearance as a baritone was 
, at a concert given by the Sacred Harmonic Society, 
snows ; which were divided into the first and second | 

Our Saxon ancestors called this month 
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‘* Whatever speculative knowledge is nece 
for the Artist is equally 
connoisseur.”’—Sir Josh 


ssary 
and indispensible so to the 
ua Reynolds. 

—:0:— 

“The Artist ought not to ignore the culture 
and taste of his own time.”—Dr. Ambros. 

—:0:— 

“One of the noblest aims of music consists in 
advancing religion, and in edifying and e 
the human soul.”—C. P. Emanuel Bach. 

—:0:— 

Art and science have no enemies but those who 

are ignorant. 


levating 


—:0:— 
Despatch is the soul of business, and method 
is the soul of despatch. 
—0:— 


He who teaches often learns himself. 





Mr. Bantock Pierpoint. 
Mr. Bantock Pierpoint was born at Runcorn, 
in Cheshire. His father was strongly opposed to 
his desire to devote himself entirely to music. He 
had to study under some difficulties. At first he 
hired a room away from home, and practised in 
secret. He commenced his career as an organist 
,at a local chapel, and also conducted the choir. 
During a business engagement at Liverpool he 
determined upon going in thoroug 
Mr. Pierpoint commenced as 
forward as a baritone. 


hly for singing. 
a tenor before coming 
Subsequently he studied at 
the Royal Academy of Music, under the late Mr. 
Cox; afterwards he became a student at the 
Guildhall School of Music, and there he remained 
nearly three years, under the instruction of Mr. 


Visetti. Finally, he studied under Mr. Shakespeare, 


His first 
about ten years ago, 


Mr. W. H. Cummings being Conductor. Mr. 
Pierpoint sang the part of “ Lucifer” in Sullivan’s 
Golden Legend on that occasion. Mr. Pierpoint is 
a Clever reader, and may at any time be depended 
upon to take up a new work at a few hours’ notice. 
As a proof of his readiness to do so it may be 
stated that he had only one day to prepare Dvorak’s 
Spectre’s Bride, and the same time to get up a part 
in Saint Saen’s Samson and Delilah, at one of Sir 
Charles Halle’s Concerts in Manchester. Mr. 
Pierpoint has sung with great success at several of 
the Triennial Festivals. It may be mentioned that 
he is very fond of etching, and produces some 
excellent plates. He is also a great hand at golf. 
At the latter sport he has won several medals and 
prizes. He is engaged to sing at some of Madame 


Albani’s Concerts during the coming season. 
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The Royal College of Music because they had to, because they would have ; 
(Incorporated by Royal Charter, 1883), disgraced themselves if they had stuck to their “ 
Prmce Consoar Roap, Sourn KEnsincton, craziness or spitefulness. Get along with your 
Lonpon. Germans and Germanism! If it depended on % 
them the existence of our Festspiele would long pe 
President--H.R.H. THE Prince oF Wa Es, K.G. ence Raye Rene ger 
Director— Spee Seer eS or. 
C. Hupert H. Parry, Esq., D.C.L., M.A., Mus. Doc. To a Fiddle. is 
Hon. Secretary—Cuartes Morey, Esq., M.P. A little plain brown thing of simple curves, TI 
pee ee ete Lying demurely there midst silken folds, dir 
NEXT TERM will begin on Monday, 27th September. | Passed lightly over by th’ unheeding eye. anc 
A JUNIOR DEPARTMENT is now open at | ‘‘’Tis strange,” they say, ‘‘from aught so primitive it, 
reduced fees. What tones can flow.”” But mark the artist hand, auc 
Syllabus and Official Entry Forms may be obtained | How tenderly and carefully he lifts con 
at the College. ; His treasured fiddle from its resting place ; beit 
Frank Pownall, Registrar. | The orandeur of those sweeping curves and lines, tech 
a soe - —______________ | He reads aright ; his eye rests fondly o’er pert 
Musical Opinions expressed in the Seven- Are ane scroll and mystic varnish red, 
teenth and Nineteenth Centuries. ich time and age have scarcely robbed him of. care 
He feels the magic of the thought that those wou 
Christopher Simpson (Compendium of Practical | Long silenced in the grave have handled it, mus 
Musick, 1667, p. 145) says, ‘“‘ You need not seek | And drawn forth sounds which, ling’ring, meet his doh 
outlandish authors, especially for instrumental own. Vices 
musick, no nation (in my opinion) being equal to | Almost he feels, when he is touching it, a “t 
the English in that way, as well for their excellent | Beneath his fingers deft, a living soul speal 
as their various and numerous consorts, of 3, 4, 5, Is trembling there, thro’ which he pours his own, “vem 
and 6 parts.” Matthew Locke, in the curious | And reaching myriad other souls, he thus 
preface to his Little Consort, in three parts, 1656, has | Is lifted up to Heaven. : 
the following passage :—‘‘ And for those Mounte- A. S. W. serine. 
banks of wit, who think it necessary to disparage = C 0. 
all they meet with of their own countrymen’s, Instrumental Music as an Art. pen, 
because there have been, and are, some excellent 1 Oia Ns SRO AS RIN i 9 
things done by strangers, I shall make bold to tell | Of tiveh sige Peery hei, ‘eos et top ao " 
them (and I hope my known experience in this That Shepherd, who first taught the chosen seed Sines 
science will inforce them to confess me a competent In the beginning, how the heaven and earth dice 
judge) that I never yet saw any forain instrumental Rose out of Chaos.” - Milton. ‘ Hi 
composition (a few French ‘corants excepted) | tn the present day, when most musical students] was 
followine speech was made by Siegfried Wagner are rushing about to pass this or that examination, T 
duzing ea Wagner Festival at Bayreuth lest to get such and such initials appending their Dames remmoen 
co e.g Pane rea an there is a great tendency to overlook the study o with,” 
rem (1897). ee, Phi nies senait 3 " music “as an art,” but rather, to treat it as an go m 
ps dea he Reims oO nae yaad i = peg emanation of a pecuniary standing, or asa means } oF is 
whee’ alconirs tani Geak tenek amniads aihimact er ostentatious achievances. Too often one hears: },;, ‘eis 
ss haved y al h ewes F ‘‘ How Mr. or Miss So-and-So is getting on in the} i, « 
and now, as always, the principal supporters of) musical world—they have just passed this or that a 
Bayreuth are French, American, and British. | ..am.1” Promul, 
Moreover, the English shame in every way the er ; results, 
Germans, who, as regards the good cause, are Now with the greatest respect for our famous Sp 
supine, while the German Press are antagonistic. | Colleges and institutions holding examinations,f )i),<6 
But it can continue to be so, for the more it abuses | Which we cannot vituperate in the slightest way deeper E 
us the greater is ot success. You can also see (but rather the candidate), there must be something§ , ss 
now what a miserable state German music and | higher and more weighty for the “student of art ya’ 
German musicians are in. At present, what are | t0 aim at than diplomas. alone, -w 
our national high schools of music doing for us and Three things, said Mozart, are necessary for as the 
our cause, and what have they done? Nothing. | good performer, and he pointed significantly to hijf Himself 
If they ever occupied themselves with the works of | head, to his heart, and to the tips of his fingers, as T 
my father, they did it not out of conviction, but | symbolical of understanding, sympathy, ang), Lies 
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technical readiness. The first and last of these | truest sense. ‘‘ Follow Apollo and Orpheus, and 
three requisites are generally considered by the | they shall teach thee the responsibility of music 
student, but the second, more often than not, might | as an art.” To become genuine musicians we must 
as well be an obsolete term to the present day | feel what we are playing. Our great masters have 
aspirant. | power over their audiences because they play with 


To organists, in particular (especially now | their soul as well as their brains and fingers, and 





organ recitals are becoming more popular), is the 
study of music as “an art” a serious consideration. 
They will tell you it is necessary to have these | 
diplomas as a kind of hall-mark to the profession, | 
and the public expects it. True, the public expects 
it, and it gets it—‘‘ with what results?” The 
audiences, after the recitals, &c., will disperse with 
commending what they call “light and shade,” or 
being fully «satisfied Mr. T is well up in 
techmc, but rarely, very rarely, do we hear the 
performance spoken of in a psychical manner. 





There are persons to whom sermon after | , 


sermon will not appeal to their higher senses, and | 
would never go to a place of worship except for the | 
music. Then is the opportunity for the organist to | 
do his share in the spiritual work, as well as his 
Vicar or Rector. To him that is an artist, and not | 
a ‘* trading musician,” God has given the power to | 
speak to his listener’s soul, and teach him to | 
“*yemember his Creator.” 

The writer well remembers hearing an organ 
recital of a candidate for a church appointment, 
who held four initials of a well-known and respected 
College, and four from a minor institute. These | 
eight initials were placed in large type on the bills, | 
and attracted a large audience, but the selections, | 
and the way in which they were played, not only | 
disgusted the audience, but would have been a/| 
disgrace to a much younger and less ambitious 
candidate. (Needless to say, our eight-lettered man 
was unsuccessful.) 


The artist (if he aims at a diploma) will 
remember that it is but a “scaffolding to build 
with.” His love for his work will induce him to 
go much further and deeper into the esthetic study 
of music; and, in so doing, the more will he love 
his work. Nothing but that true, ardent love for 
the ‘art’’—-and not the financial consideration, or 
promulgation of one’s person—can produce good 
results. 


Speaking of ‘Love and Labour,” a great 
philosopher says, ‘* Look at it, and it is work; go | 
deeper and you come upon duty; go deeper still, | 





| 





unless the musical student grasps this idea, his 
career as a musician is somewhat a failure. Aspire 


-at diplomas by all means, but do not let them be 


the final aspirations, but rather the ‘‘ power to do 
good, which is the only true and lawful end of 
aspiring,” or as another writer once said, ‘“ Lose 


thyself to find thyself.” 


FREDERICK CuHas. BAKER. 





Academical. 
THe Royat CoLLeGe or Music. 


At the conclusion of the Midsummer Terr of 
the Royal College of Music last month, the 
following exhibitions and prizes were awarded :— 
Council Exhibition, Alice W. Holder, £15 (singing); 
Archie F. Barnes, £5 (organ); Morfydd Williams 
(singing) £10; Gertrude Lester (violin), £10; 
Edith Stapley (violin), £10. The London Musical 
Society’s Prize (value £3 3s.) was awarded to Agnes 
H. Nicholls, and the Silvani and Smith Prize of a 
wind instrument to Eli R. Hudson (flute). 


The final competition for the Whitcombe 
Portsmouth Scholarship also took place, and this 
was awarded to Beatrice E. Chambers (pianoforte). 


—:0:— 
THE Royat CoLLeGE OF ORGANISTS. 
Examinations held in July, 1897. The following 


are the names of the successful candidates for the 
Fellowship Diplomas :— 


W. Agate, Paisley; C. E. Cover, Leeds; H. 
Entwistle, Bolton; W.G. Eveleigh, Mus.D., Ayr; 
E. Harling, Lynton; F. Hill, Aylsham; J. Hirst, 
Ilkley ; T. J. Hoggett, Leeds; C. Johnson, South 


| Cave; P. Jones, Banbury; W. J. Keech, Bedford ; 


A. E. Perry, London, S.E.; E. J. Sola, Bourne- 


mouth. 


The following are the names of the successful 


and you find love.” Carlyle, in corroborating this, candidates for the Associateship Diplomas :— 


: - . A | 
says, ‘Sincere work is worship. Genuine work | 


alone, what thou workest faithfully, that is eternal, | 
as the Almighty Founder and World-Builder | 


ist Himself.’’ 


True art is not the value of so many diplomas, | 
but with them must be the aim of “art” in its | 


Abdey, A. W., Hove; Adams, A., Rawmarsh; 
Atkinson, W., London, S.W.; Attenborough, F., 
Burton-on-Trent ; Brown, Miss P. A., Wallington; 
Burrell, S. J., Chelmsford ; Coe, G. H., Albury ; 
Cope, C. E., Isleworth; Deacon. H. C. Luton, 
Beds: Goodall, E. L., Plymouth; Grace, H., 


} 
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Binfield ; Gray, Miss I. E. .. Sydenham; Hazzle- 
dine, T. W., London, W.; Heap, J. I., Accring- 
ton: Ingham, J. E., Oldham : Lake, E. “e Laken- 
ham; Leah, I. E., Bournemouth ; Maxson, F., 
Philadelphia, U.S.A.; Mead, O. ie London, W.; 
Melling, E. H., Wincanton; Nickson, A. E. H., 
Farnham; Peake, W. G., Bath; Pickles, E. J., 

3radford ; Pollitt, A., Shaw; Pullan, C. H., Idle; 
Pullein, a Lincoln ; Seabrook, W. W., Peter- 
borough ; Smith, S. P. B., St. Ives; Taylor, H. 
i. Chorley ; W ‘alrond, T. 8. H., Leatherhead ; 
W atson, I. W., Swansea; West, H. A,, Worthing; 
Willan, I. H., St. Albans : Winkworth, W. T., 
Slough ; Young, G. C.,, London, W. 

—:0:— 
Trinity CoLLeGce, Lonpon. 


On Wednesday, July 28th, the Diplomas and 
Certificates gained at the lorty-eight half-yearly 
Higher Examinations were distributed by the 
Warden, Dr. E. H. Turpin. 

The following is the list of successful candi- 
dates :— 

: Pass List. 

Harmony Certificate.-—Robert B. Kettlewell. 

Counterpoint Certificates. — Emily Caroline 
Griffiths, Annie Frances Goulding. 


Form Certificate.—Honours.—Eleanor Reynell. 

Certificated Pianists.—Mabel Boorman, Helen 
Maud Bottomley, Ethel A. Bruford, Lily Candler, 
Harriet Lilian Mabel Charlton, Gertrude Grace 
Clarke, Annie Isabel Burnside Clayton, Mabel 
Katherine Cole, Catherine Tryphena Conquer, Mary 
Stoy Coombs, Emily Susan Deacon, Robert Doyle, 
Bessie Constance Edwards, - David John Evans, 
Ethel Kate Hamlin, Harriet Grant, William Edwin 
Peyton Granger, Mabel Hayes, Edith Mary Jewitt, 
Harriet, Eliza Kay, Agnes Heathcote Lowe, 
Elizabeth Miller, Arthur Frederick Parris, Pleas- 
ance Grace Pask, Ethel Mary Perratt, Nellie 


Certificated Violinists\—Ada Emily Denne, 
Mabel B. Wilson-Ewer. 


Matriculation Certificates. — Pass. — Annie 
Stretton Brakes, Christina Goudie, Annie Taylor 
Lowe, Sarah Frances Roskilly Parsons, Pleasance 
Grace Pask, Margaret Evelyn Withycomb. 
Honours.—Fannie Elliott Baxter, Ernest Clough, 
Edith Jessy Evans, Lily Marshall. 


Preliminary Certificates for Associate’ in 
Music.—Edith Ellen Reville, Maud Agnes Winter. 


Associates in Music.—Joseph Almond, Fannie 
Elliot Baxter, Louise Zillah Dugdale, Jeanne 
Garvin, Hilda Joanna Harris, Williams Hodgkin 
(Rev.), B.A., Walter pe Alfred Cuthbert 
Kelly, Mabel Wilton Kittow, Lily Marahall, 
Arthur Tyrrell Martin, Sarah Frances Roskilly 
Parsons, Richard Slater, Sydney William Steven- 
son, Mary A. Symington, Edith Mary Taverner, 
Louisa Wells, George Frederick Wood. 

Licentiates in Music.—Fred Royle, Mus. B., 
Herbert Westerby. 


Examiners.—G. E. Bambridge, F.T.C.L. ; 
Henry C. Banister ; Francesco Berger ; Henry R. 
Bird, F.T.C.L.; A. E. Drinkwater, M.A.; Charles 
Edwards; Albert Gilbert, F.T.C.L.; Arthur J. 
Greenish, Mus.D.; Prof. James Higgs, Mus.B. ; 
Michael Maybrick; Rev. H. G. Bonavia Hunt, 
Mus.D. ; Haydn Keeton, Mus.D. ; Tivadar 
Nachéz; C. W. Pearce, Mus.D.; Prof. Bradbury 
Turner, Mus.B.; Prof. E. H. Turpin, mon 4 
and A. i. Walker, B.A., Mus.D. 
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Margaret Prescott, Annie Margaret Rooth, Annie 
Sellers, 
Simpson, Elsie Mackenzie Skues, Emily May 
Smith, Clara Sutton, Harriett Tattersall, Evelyn 
Toms, Adela Victoria Tunniclifte, Florence Mary 
Wadlow, Kate Knightly Waldoc, Kathleen White, 
Maude Wingate. 


Associate Pianists.—Mabel E. Bawtree, Julia 
Clifton, Alice Mary Greenbank, Helen Margaret 
Hill, Grace Edith Maude, Clarisse Matilda Ann 
Newton, Martha Valentine Pye, Claude Joseph 
Eugene Russell, Mabel Gertrude Smith, Alice C. 
Spurge, Mabel Turner, Winifred Turner, Susie 
Emma Lavington Varder. 

Certificated Organist—Arthur Powell. 

Certificated Vocalists.—Mina Hudson, Ethel 
Maude Mockler, Louise Mylius, Katie Thomas. 


Ethel Smyth Sheppard, Kate Fuller | 


Patrons—Sir Lionet DargLL, Bart., C J. Monk, M.P., 
F. H. Cowen, C. Lez WIitiiamMs, HuGu Brarr, and 
G. Ropertson SInciair, Esqrs., Mrs. ELuicott, and 
Mrs. S. E. PHILLIPs. 


Visitor—Sir ARTHUR SULLIVAN. President—Miss H1Lpa 
Witson. Vice-President—WatTkIN MILLs, Esq. 


Professors—Mrs. Mary Davies, Mrs. Hutchinson, 
Madame Frickenhaus, Madame Annie Marriott, Misses 
Margaret Hoare and Agnes Wilson, Messrs. Johannes 
Wolff, W. H. Brereton, Bantock Pierpoint, Charles Fry, 
Franklin Clive, C. A. Connock, Wilfrid Bendall, W. H. 
Eayres, R. B. Addison, Septimus Webbe, Ernest Kiver, 
W. C. Hann, W. Stroud Wilson, Bernhard Carrodus, 
G. R. Betjemann, E, A. Carrodus, and others. 


Directors of Studies—Miss Agnes Wilson and W. 
Stroud Wilson, Esq. 


For further particulars, address Secretary. 
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Reviews. 


Three characteristic dances for the pianoforte, 
by H. J. Taylor, F.R.C.O., (Weekes and Co.). 


No. 1.—Egyptian Dance. This opens with a 
curious introductory figure in E minor, suggestive 
of some Eastern gong - like instrument. One 
mysteytoso characteristic is naturally the most 
prominent feature of this dance. 


No. 2.—The Greek Dance is written on the 
ancient Greek Hypo-Dorian mode, which is similar 
to our A minor scale without the raised leading 
note. The rarely-used # time is introduced, lyre- 
like passages are frequent, and signs are used in- 
dicating where small cymbals might be used with 
good effect if the music is accompanied by a dance. 


No. 3.—Foman Dance. The first subject, 
which is in C major, is illustrative of the bold war- 
like characteristic of the ancient Romans. The 
and subject in A flat major, suggestive of the grace 
of the Roman ladies is a great contrast to the first 
subject. All three pieces are effective and interest- 
ing, and of moderate difficulty. 

—:0:— 

The Marsh - King’s Daughter. — Cantata for 
soprano, mezzo and contralto voices, with solos. By 
Angelo Mascheroni, (R. Cocks and Co.). The 
words are adapted by Miss May Géillington, from 
Hans Anderson’s Tale. The music wedded to this 
subject is of a delightful and varied character. The 
solos are very effective, and like all Mascheroni’s 
writings full of charming melody. The specimen 
given as a supplement in this September Minim is a 
good example. The choruses are. bright and 
picturesque. The cantata is not difficult, but it 
will need care and dramatic appreciation. It will 
be found very useful in Ladies’ Colleges and 
Schools. 


—:0:— 


THe MIniM. 





The Flag of England.— By Sir Frederick | 


Bridge, Mus.Doc. (Novello and Co.). 
is written for soprano solo, chorus, and orchestra to 
words by Rudyard Kipling. It was first produced 
at the Albert Hall by the Royal Choral Society, 
under the composer’s direction, in May. Its success 
upon that occasion was remarkable, and it is to be 
repeated next season. The vocal writing through- 
out is very effective. It is strictly a choral work, 
and will at all times give pleasure to’those who 
study it. There is one soprano solo of special 


interest ‘‘ From Virgins my mid-sea course was 
taken,” sung first by Madame Albani. The choruses 
are excellent specimens of Sir Frederick’s power, 
the closing chorus for eight voices, accompanied by 
the solo for soprano being particularly solid and 
grand. The cantata needsa good orchestra to give 
colour to the descriptive music, 


This ballad | 
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Three Ptanoforte Sketches—By WH. Wymark 
Stratton (Bowerman and Co.). No 1, Rippling 
Wavelets; No. 2, Dreamy Summer Time; No. 3, 
Going a Hunting. Mr. Stratton must be heartily 
congratulated on producing three charming sketches. 
We like all so much, it is difficult to say a word for 
one more than the other. All are full of pleasing 
melody and original ideas, difficult now-a-day to 
meet with. Being moderate in difficulty, they will 
be welcomed by a host of players, and we strongly 
recommend them as pleasing and useful pieces. 

—:0:— 

Song, My Heart, my heavt.—By Rose Mesham 
(Minim Co.). The words of this song are by C. 
J. Perry Keene. The composer has set a pleasing 
melody to Mr. Keene’s words, somewhat in the 
Irish style. Each verse gives some change in 


melody and accompaniment, and the latter supports 


the voice throughout. This song will be found 
effective for soprano or tenor voices, the compass 
being moderate in range. 

—:0:— 

Lieder Album. — Six songs with English and 
German words, by Joseph L. Roeckel (the Office 
of Organist and Choirmaster). This is certainly a 
delightful and varied set of songs. Mr. Roeckel 
has succeeded in writing a useful and valuable 
collection. Each one is of interest and shows the 
work of a master hand. All singers will find one 
or two gems suitable for their voices in this little 
album. 

—:0:— 


Memory.—Song by Alfred J. Dye (Novello and 
Co.). This in an effective song with a violin 
obbligato ; it is of a pensive character with a well 
written part for the piano, which the singer can 
easily manage. Mezzo sopranos will find it use- 
ful. 


== O-— 


Mignonette. — Song by Harver C. Vaughan 
(Lyon and Hall). This song is written in valse 
style. It opens in A flat, but changes to D flat, A 
minor, and D major, thus giving variety of melody 
and a displayed accompaniment. Singers will find 
it a pleasing composition, but they will need an 
accompanist to do justice to the composition. 

—:0:— 

How to Practise Scales and Arpeggios for Examina- 
tions. — By Charles Edwards (published by the 
Author). We have alluded to this little. work 
before. Experience has shown us that it is a 
valuable guide for students and teachers of the 
piano. If followed carefully it will economise 
time and ensure efficiency. No piano student 
should do without it, 
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Marsh -King’s Daughter: 


CANTATA FOR SOPRANO, MEZZO, AND CONTRALTO SOLOS, 


ordinary school singing class. 


AND CHORUS OF FEMALE VOICES " 
Words, adapted from Hans Andersen's Tale, by 


MAY GILLINGTON, 
Music by 


ANGELO MASCHERONI. 


DRAMATIS PERSON. 





AMINE ... eee Soprano 


ZULEIKA ose eve = eee ft «= (Three Princesses) Mezzo Soprano 
NouRONNIHAR ... . Contralto 


Hetca (the Marsh-King’s Daughter) ... eee ose Soprano 
Vixinc’s WIFE... am ag pea ae see Mezzo Soprano 
Gwyppro (Christian Captive) . ee  Contralto 
Marsn-Kinc +08 pad nus a eae 
The paris are so arranged that 
Amine and HEtca ae 
ZULEIKA and VIKING’s WiFE ... ese eee 
NovuronninaR and Gwyppro, or 
NovuronninaR and Marsu-Kinc 


eee Contralto 


May be taken by the same person. 


Chorus of Vikings, Priests, Marsh-Spirits, Gc. Mostly in two parts. 


A Dramatic Cantata which, though elaborately written, is still within the means of any 


The words, which are cleverly “ written round” one of Hans Christian Andersen's popular 


Fairy Tales, are in May Gillington’s well-known flowing and graceful style ; while the music will, by 
its verve and “ grip,” surprise those who only know Angelo Mascheroni as a writer of taking drawing- 
room and concert songs. The many dramatic points aiid episodes are all treated with a force and 
rugged tunefulness that is simply irresistible ; while admirers of “ For all Eternity,” ‘‘ Songs we used 


to sing,” “The Land of Yesterday,” &c., will be more than satisfied with the charm, beauty, and 
‘‘ singableness” of the solo numbers. 





Price 2s. 6d. net. Tonic Sol-fa, price rs. net. 





Londow: Rober Cocks & Co, 6, Tew Burlinglon St, W. 


Music Publishers to H.M. the Queen, and H.R.H. the Prince of Wales. 



















No 3. SOLO. (AMINE) AND CHORUS. 
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Sketches of Rising Young Artists. 


No. V. 


Miss Agnes Nicholls was born in Cheltenham: 
Her parents were well known as musical amateurs, 
and were, during their residence in Cheltenham, 
always ready to assist in a good cause connected 
with music. Miss Nicholls was educated in Chel- 
tenham, and at Bedford Ladies’ College. At the 
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last-named place she studied music under Dr. H. A. 
Harding. She also had the advantage of her) 
parents’ musical knowledge and care in her primary 
training. At an early age she gave promise | 
as a vocalist, but it was not generally known out- | 
side her family circle. In due course she became | 
a member of the Cheltenham Festival Orchestra, | 
and then played the violin, her father being at the | 
same time second oboe. It 1893 it was proposed | 
that.Miss Nicholls should become a candidate for a | 
vocal scholarship at the Royal College of Music. 
She was prepared for the examination by Mr. J. A. 
Matthews, conductor of the Festival Society. Dur- | 
ing that time special attention was given to sight 
reading and the study of the moveable Do system, 
in which Miss Nicholls became very proficient. 
She also studied oratorio music, and her test piece 
at the examination was ‘“ Hear ye Israal,’”’ from 
Mendelssohn’s Elijah. The competition at the 
Royal College was very keen, and after a severe 
contest the scholarship was awarded in February, 
1894, to Miss Nicholls for three years. Her age 
at that time was 17. It is satisfactory to add that 
Miss Nicholls has made excellent progress, and her 
voice is developing successfully. The scholarship 
has since been extended for another year. On 
entering the Royal College Miss Nicholls was | 
placed under Mr. Albert Visetti; and she has | 
studied under him ever since. Her first appear- 
ance was at Windsor Castle in February, 1895, 
before Her Majesty the Queen. On that occasion | 
she played the principal soprano part in Delibe’s 
Opera ‘‘ Le Roi 14 dil,” in conjunction with her 
fellow - students at the Royal College. Since 
her first appearance Miss Nicholls has played in 
two operas produced at the College, and upon each 
occasion she achieved success. During the past 
year Miss Nicholls has sung a great deal in the | 
provinces—including Cheltenham. In Yorkshire 
she has had wonderful success for so young a 
singer. Oratorio music is her favourite style, and 
she has been particularly ‘successful in the per- 
formance of Dr. Hubert Parry’s compositions. In | 
London, May, 1896, she sang the solos in the | 
** Lotus Eaters,” under Dr. Hubert Parry’s con- | 
ductorship, and in May, this year, she took one of | 
the flower maidens in “ Parsifal” at the Wagner | 
concert, conducted by Herr Motll, at the Queen’s 
Hall, also in the same work at the last State 
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concert given at Buckingham Palace in July. At 
the Thanksgiving Service at St. George’s Chapel, 
Windsor, on June 20th, Miss Nicholls had the 
honour of singing with Madame Albani in the duet 
““T waited for the Lord.” This talented young 
artist is a good pianist as well as a violinist. It 
may be hopefully said that a brilliant career is 
before her, and no one anticipates such a future 


with greater confidence than the writer of this 
sketch. 





THE ASSOCIATED BOARD 
and R.C.M. 


FOR 


LOCAL EXAMINATIONS IN MUSIC. 


R.A.M. 


PRESIDENT : 
H.R.H. THE Prince oF WALEs, K.G 





ASSOCIATED BOARD: 
+ 
Tuomas THRELFALL, Esq. (Chairman). 
Tue Hon. G. W. Spencer Lytrieron, C.B. (Deputy-Chairman). 


List of Professors 
WHO ARE EXAMINERS TO THE BOARD. 


E. F. Arbos, J. F. Barnett, A. C. Bent, Esq., O. Beringer, H, Blower, 
J. F. Bridge, Mus. Doc. A. Burnett, F. Cliffe, F. Corder, F, H. 
Cowen, F. W. Davenport, J. St. O. Dykes, Esq., H. R. Eyers, Eaton 
Faning, Mus. Bac., H. Gadsby, A. Gibson, F. E. Gladstone, Mus. 
Doc., R. Gompertz, W. B. Haynes, W. S. Hoyte, H. Inwards, T. 
B. Knott, C. H. Lloyd, Mus. ey G. C. Martin, Mus. Doc.. ‘I. A. 
Matthay, G. P. Moore, \W. Nicholl, Esq., A. O’Leary, A. Oswald, 
W. F. Parker, Sir W. Parratt, Mus. Doc., E. Prout, Mus. Doc., 
A. Randegger, F. J. Read, Mus. Doc., H.R. Rose, E. Sauret, Esq., 
Sauiet, H. F. Sharpe, A. Somervell, Esq., C. V. Stanford, Mus.Doc., 
F. Taylor, J. Thomas, W. H. Thomas, A. Visetti, F. Walker, Haris 
Wessely, Esq., F. Westlake, W. E. Whitehouse. C. Lee Williams, Esq. , 
Mus.Bac., C. Wood, Esq., Mus. Doc. 





The REMAINING LOCAL SCHOOL EXAMINATIONS for 1897 will 


be held as follows :— 
June, July, October, November. 


See Syliabus B. 





The Board has decided to offer for Competition, Two Exhibitions every 
year, until further notice, one for the R.A.M., and one for the R.C.M., 
$ tenable for two years. 


Conditions and full particulars will be announced in the forthcoming 
Syllabus for 1898. 


Copies of Syllabus will be sent post-free on application to the 
Central Offiee, 32, Maddox Street, London, W. 


SAMUEL, AITKEN, Hon, Secretary, 
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Professional | Cards, &c. 








‘WORCESTER. 


R. LEONARD G. WINTER, Member of the In- 
4 corporated Society of Musicians, Local Secretary, 
for Trinity College, London. 


Address—Rivershurst, Shrubbery Avenue, Worcester. 


LONDON. 
ADAME ZIPPORA MONTEITH (the famous 
American Soprano), of the Worcester Musical 
Festival, U.S.A.; Royal Albert Hall, Crystal Palace, 
St. James’ s Hall Concerts, &c., has returned to England 
for the Season, and is open for Oratorio, Concert, and 
Recital Engagements. 
Address—17, Alma Square, London, N.W. 





LONDON. 


ISS CONSTANCE BARBER—Contralto (of the 
Worcester Musical Festival, 1896). Certificated 

from Stuttgart Conservatoire Oratorios, 
Concerts, &c.—For vacant dates and Terms, 


| 
Address—2!i, Granard Road, | 
Wandsworth Common, 8.W. | 


LONDON. 

M™ ROBERT GRICE (Baritone Vocalist), of the 
Royal Choral Society, Crystal Palace, St. James’ 
Hall, Queen’s Hall, Hereford, Chester, Cheltenham and 
Wolverhampton Triennial Festivals; Glasgow Choral 
Union, Edinburgh Choral Union; Birmingham and 
Bradford Festival Choral Societies’ Concerts, &c. 

For Terms and vacant dates address— 
38, Tytherton | Rd., Tufnell Park, London, N. 


Classical 











LON DON. 


R. EGBERT ROBERTS (Bass) is now booking 
dates for his Oratorio and Concert Party. 
Address—45, Pentonville Road, N. 





LONDON. 


M® EGBERT ROBERTS (Bass), Conductor, 
Italian Church, Hatton Garden, requests that all 

communications respecting Oratorios, or Concerts be 
earcacncmnnctines. Pentonville Road, N. 


M* 


LONDON. 
HERBERT WALENN, 
Solo Violoncellist, 
9, Carleton Road, 
Tufnell Park, 





London, N. 
BIRMINGHAM. 
R. A. ROBERTS (Bassoon), Principal Bassoon, 
Birmingham, Wolverhampton and Worcester 


Festival Choral Societies, Herefordshire Philharmonic 
Society, Cheltenham and Lincoln Festivals. 


Address—81, Victoria Road, Aston Park, Birmingham. 


LONDON. 

TO MUSICAL STUDENTS AND OTHERS. 
WIDOW LADY offers a comfortable home to 
Students. Close to Bus and Rail for all the 

_ Colleges. Terms very moderate. 


Minim. 





Address —57, Cornwall Road, Bayswater, W. 
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THE VIRGIL PIANO SCHOOL 


School of Pathos bic Performance 


A. K. VIRGIL, Prinecipal—Specialist in Pianoforte Technic. 
Assisted by Competent Teachers trained in the 
Special Methods employed. 

ALBERT BATE, Secretary and Assistant Instructor, 





The Study of the Piano a Specialty, upon 
the basis of a Scientific and Positive Technic, as 
taught and developed by the methods and use 
of the Virgil Practice Clavier. 

True Psychological Educational Laws the 
Underlying Principle. 

Interesting Prospectus of the School, in 
which the Theories of the Clavier Method and 
System of Instruction are fully explained, will 
be sent free on application. 


Appress—The SECRETARY, 
Virgil Piano School, 
Clavier Hall, 
12, Princes Street, Hanover Square, W. 





The Virgil 
Praetice Clavier 


A Toneless Instrument for Teaching 
and Practice. 


DURABLE 


PORTABLE, 
NZQNLS GNV SYUsHOVaL 
‘eai1Siiuy OL 2ISYNIVANI 





LIGHT, INEXPENSIVE, 


SL 


THE EFFECT from the use of the Clavier is to make 
the touch accurate, firm, vigorous, elastic, sensitive, 
discriminative, delicate, enduring and finished. It 
Bi annoyance from piano practice, saves a good piano, 

rightly used, secures a greater artistic playing skill in 
one year than can be acquired at the piano in three years, 
and frequently greater than is ever obtained at the piano. 


Send for Catalogue and Professional Opinions. 


The Virgil Practice Clavier (British) Co., Ld. 


(Chairman of the Board of Directors—Dr. CHARLES VINCENT) 
12, Princes St., Hanover Square, London, W. 
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Trinity College, Dondon. 


For Musical Education and Examination. 


Instituted 
1872. 





President. — 
Sir Ricuarp E. Wesster, G.C.M.G., Q.C., M.P. 


Warden—Professor E. H. Turpin, Mus. D. 
Director of Studies—Professor BRapBURY TuRNER, Mus.B. 


Director of Examinations—Prof. James Hicas, Mus.B. 





MICHAELMAS TERM begins October rst. 





Any or all of the following printed papers may be 
had on application to the undersigned :—(a) Regulations 
and list of music to be performed for the local examina- 
tions in Instrumental and Vocal Music, and regulations 
for the (Theoretical) Local Examinations in Musical 
Knowledge ; (b) List of Local Centres; (c) Regulations 
for the Higher Examinations for Diplomas and Certifi- 
cates and list of music to be performed for the Higher 
Certificates in Vocal and Instrumental, Subjects; 
(d) Prospectus of the Classes and Lectures Department, 
including Regulations for Scholarships, Exhibitions, &c. ; 
). General Prospectus, containing list of honorary 
officers; (f) Regulations for the Enrolment of Institu- 
tions in Union; (g) Regulations for Academic Member- 
ship; (h) Regulations for Clergy Examination. 

By Order, 


SHELLEY FISHER, Secretary 
Mandeville Place, Manchester Square, W. 


The == Notes. 


The Queen is extremely proud of her State 
band, and not without cause. Unless reinforced, 
it consists of a master, with a salary of £200 year, 
a conductor at £100, and twenty-five instumental- 
ists at £40 each. There is also a_sergeant- 
trumpeter at £100 a year, and nine household 
trumpeters, costing £40 each. The drum-majors 
of the Brigade of Guards, being household 
drummers, are also on the pay list. _ 


—:0:— 

The widow of Dr. Garrett, late organist of 
Cambridge University, has been granted a Civil 
List pension of £50. 

' —:0:— 

Professor Stanford’s new “ Requiem,” which 
will be performed for the first time at the Bir- 
mingham Festival on Oct. 6, is numbered Op. 63, 
and it occupies about an hour aud a half in per- 
formance. There only two set solos in the compo- 
sition, respectively for bass and tenor, while the rest 
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is mainly for chorus, with however, plenty of work 
for the chief quartet—namely, Madame Albani, 
Miss Brema, Messrs. Lloyd and Plunket Greene. 
To the Catholic service Mr. Stanford has already 
contributed a Mass in G written in memory of 
Thomas Wingham, and produced at the Brompton 
Oratory about four years ago, while he is also 


engaged upon a ‘*Te Deum” for the next Leeds 
Festival. 





—!0:— 


The Prince and Princess of Wales were at 
Bayreuth as Lord and Lady Renfrew, and 
attended a performance of “ Parsifal ”’ and ‘* Der 


Ring des Nibelungen’”’ conducted by Herr Sieg- 
fried Wagner. 


——Oo—— 


Sir Arthur Sullivan has forwarded to the 
Prince of Wales’ Fund a cheque for £202, repre- 
senting the sum paid by Messrs. Eyre and Spot- 
tiswoode in respect of royalty on the sales of the 
Bishop of Wakefield’s Jubilee Hymn, of which the 
copyright had been assigned to him by the author. 





Sir Arthur Sullivan, in making this generous dona- 
tion, expressed a wish that it should be considered 
a joint gift from the Bishop of Wakefield and him- 


self as their share of the proceeds of the Jubilee 
Hymn. ; 


—- Oo, 


We regret to announce the death of the Bishop 
of Wakefield, which took place in Ireland last 
month. The Jubilee Hymn “ O King of Kings,” 
was the last hymn which he wrote. 


— 


One sentence in the Queen’s letter to her 
people in acknowledgment of the heartiness of the 
Jubilee celebrations would seem to dispose of the 
rumours of abdication which have been afloat of 
late. It runs as follows :—‘‘ I shall ever pray God 
to bless them, and to enable me still to discharge 
my duties for their welfare as long as life lasts.” 


oan Oia 


Her Majesty the Queen has enjoyed many 
happy Christmases in the course of her long and 
eventful life. She has also spent some exceedingly 
sad ones. It was on a Christmas Day, just six- 
and-sixty years ago, that the young Duchess of 
Kent was first informed of the greatness that 
would one day be hers. ; 

‘‘ Queen of England!” she repeated, medita- 
tively—“‘ Queén of England! Well, I do not 
know that I am altogether glad to hear it. There 


is much splendour, but there is also much responsi- 








bility.” 
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The present year is the tercentenary of the 
appointment of the first Gresham musical professor, 
the celebrated Dr. John Bull, and accordingly 
Professor Bridge has decided to devote the whole of 
his lectures this term to a critical account of his 
predecessors. Of these there were only eighteen in 
three centuries ; for the Gresham professors are a 
long-lived race, and, in fact, only three of them 
have died within the present century. The Pro- 
fessorship really was founded in 1575, but Lady 
Gresham, who had a life interest in her husband’s 
property, did not die till 1596, and Dr. John Bull 
was not appointed till the following year. 

—:0:— 

AN ORPHANAGE FOR THE CHILDREN OF 
Musicians.—The scheme proposed by the Incor- 
porated Society of Musicians has been accepted, 
and, there is reason to expect, the Orphanage: will 
be established on the foundation built by Miss 
Kenway. Funds are needed to give it a good start. 

—:0:— 

We learn from a correspondent at Athens 
(says The Atheneum) that an important discovery 
has been made at Paros, of nothing less than a new 
fragment of the celebrated Parian Chronicle, part of 
which is in the Ashmolean Museum, Oxford. The 
new fragment includes the chronology of the years 
B.C. 336 to 299, the period of Alexander and the 
Diadochi. The priceless value of this new document 
is obvious. “It will be published in the next issue 
of the Athenian Mittheilungen. 

—:0:— 

On Christmas Morning, 1838, the Queen first 
became engaged to Prince Albert; and twenty- 
three Christmases later she was left a lonely and 
almost heart-broken widow, the Prince Consort 
having been laid to rest on December 23rd, 1861. 
The Christmas of 1891 was another sad season for 
Her Majesty. Prince George of Wales was lying 
dangerously «ill of typhoid fever, and just three 
weeks later his brother, the Duke of Clarence, died 
at Sandringham. 

—:0:— 

At Messrs. Puttick and ‘Simpson’s Sale on 
August 22nd, 1876, occurred the following :— 
Lot 517—Five Wine Glasses, with the Autographs 
(cut on the rim with a diamond) of the. following 
Musicians; Dr. Burney, Dr. Dupuis, Sir William 
Parsons, Clement Smith, Mus.Doc., R. Guise, all 
Members of the Musical Graduates’ Society, at 
whose meetings these glasses were marked. (Circa 
1791-99.) J. B. 


—:0:— 

The King of Siam visited Westminster Abbey, 
and listened to the playing of Sir F. Bridge on 
the organ. His Majesty was deeply interested in 
noting that the sounds proceeded from different 
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directions, and was astonished when he was in- 
formed that the player was manipulating an echo- 
organ in the triforium at such a distance from the 
keyboard. 

—:0:— 


The Musical Library recently advertised in the 
Minim has been sold. It was one of the finest private 
collections of musical works known, and included 
a large number of rare and valuable books. 

—:0:— 

LenGTH OF EvurRopeAN Reicns.—According 
to length of reign, Queen Victoria heads the list 
with over sixty years. She is followed by 
Emperor Franz Josef of Austria, with forty-eight 
years, and the Grand Duke of Baden, also with 
forty-eight years. The Grand Duke of Saxe- 
Weimar, the Duke of Saxe-Altenburg, and the 
Grand Duke of Oldenburg have reigned since 1853. 
Seventeen of the forty European Sovereigns have 
reigned more than twenty-five years, and thirteen 
less than ten years. 


Founded 





President— 


H.R.H. THE DUKE oF SAxE-COBURG AND GOTHA 
(Duke of Edinburgh, K.G.) 


To admit to membership duly qualified. Professiona 
Musicians, and to obtain for them acknowledged 
professional standing, and the registration of Teachers 
of Music by Musicians—to promote the culture of music 
—to provide opportunities for social intercourse between 
the Members—to discuss matters relating to music or 
musicians—to raise the standard of musical education 
by means of the Society’s Examinations. 


The Society now consists of nearly Two Thousand 
Members, amongst whom are most of the eminent 
musicians of the Kingdom. 


The Local Examinations are conducted on the 
following principles :—-Two Examiners at each Examina- 
tion—a definite Syllabus of Requirements—no Local 
Professional Representatives—Candidates known to. the 
Examiners by numbers—particulars of marks gained 
given to each Candidate. 


Particulars may be obtained from the General 
Sec., Mr. E. CHADFIELD, 19, Berner’s St., London, W. 


The Monthly Journal 
Of the Incorporated Society of Musicians of Great Britain & Ireland. 
SUBSCRIPTION 6s. ANNUALLY. 

The best means of advertising every thing connected with Music 


in England, Ireland and Scotland. Specimen copies and terms will 
be fur warded upon application to the Society’s Offices: 














19, Berner’s St., London, W., England. 
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‘‘ Attracted so much attention of late in the musical 
world.’’—Musical Times, May, 1895. 


“FROM BRAIN 
LTO KEYBOARD? 


For best Practical Proofs of Results now attainable in 
Touch and Technique see extracts from the ordinary 
reports of Mr. MacponaLp SMITH’s CoRRESPONDENCE 
Pupits, in New (September, 1896) Prospectus, post free 











‘The Palace, Gloucester, 
‘September 27th, 1896. 
** Dear Mr. Macdonald Smith, 

“. . . Tcan now play the whole of the Kreutzer 
Sonata up to time, whereas before I began working on 
your system I used to find the first movement too 
difficult to attempt. I can now learn new music 
very quickly and my reading is greatly improved.— 
Sincerely yours. 

“ RosaLinD F. E.vicort." 





MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, 
PORTMAN SQUARE, W. 


Univesal Music Library. 


GOODWIN & TABB, * °“tonpow, wc. 


Telegraphic Address—‘‘ Accapem1A, Lonpon.”’ 





Every Description of Music on hire suitable for 
Choral and Orchestral Societies. Many important 
additions have recently been made, especially of modern 
instrumental works. 


The following Catalogues are now ready, and will 
be forwarded on application :— 


No. 1—Overtures, Symphonies, Suites and Ballet Music. 

No 2—Concertos, Entr’acets, Intermezzos, Marches, Selections 
Fantasias, Gavottes and Dance Music. 

No. 3—Works for Stringed Instruments. 

No. 4—Oratorios, Cantatas, Masses, &c. 


Estimates on receipt of the necessary particulars as to the number 
of scores and parts, and the length of time required. 


Messrs. Goopwin & Tans are prepared to purchase all kinds of 


Standard Works, if in good condition, 


MUSIC COPIED & TRANSPOSED 
And entrusted to experienced Copyists only. 


MANUSCRIPT MUSIC PAPER 
(Of very superior make), 


The Trade supplied wpon liberal terms. 
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| About Artists. 
Madame Albani will commence a short tour in 
| the Provinces in October, giving fifteen concerts 
/only, under Mr. N. Vert’s direction. She will be 
_assisted by Miss Fanny Davies, the celebrated 
/pianist, Miss Maud McCarthy, the eminent 
violinist, Mr. L. Pringle, the new basso, who has 
appeared with so much success at the Royal Opera, 
'Covent Garden, and Mr. Bantock Pierpoint, the 
| popular baritone. 

—:0:— 
| Miss Maud McCarthy, the violinist, recently 
| visited Paris and played to M. Sarasate, who ex- 
pressed his admiration for the young artist, declar- 
ing that she was the most remarkable player he 
had ever heard. 

—:0:— 

Miss Fanny Davies is a native of Birming- 
ham. She occupies a position at the present time 
equal to Madame Arabella Goddard, who was the 
queen of pianists in England a few years ago. 

—:0:— 

The new opera ‘* Diarmid,” by the Marquis of 
Lorne and Mr. Hamish McCunn, will be pro- 
duced by the Carl Rosa troupe at Covent Garden 
next October. 


—10:— 

Madame Marchesi, the teacher of Melba, 
Calvé and Frances Saville, has received an offer to 
go to the United States next winter, for teaching 
purposes only, and to give lessons in singing. She 
has asked twelve thousand pounds, travelling ex- 
penses for three persons to be paid as well. This 
is a high demand, and a new idea too. How many 
great singers may be expected to be turned out in 
| the eight months of this novel tour ? 

—:0:— 

Mr. Edward German, the popular composer, 
was born in 1862. He studied at the Royal 
Academy for seven years, gaining the Charles 
| Lucas medal in 1885 for a setting of the Te Deum. 
—:0:— 

Mr. Henry Norman Taylor, late. of Phila- 
delphia, U.S.A., has returned to England, and has 
settled at Ilford, where he will follow his musical 
pursuits as a teacher and organist. 

—:0:— 

Miss Mabel Forty, of Cheltenham, has been 
/awarded a Pianoforte Teacher’s Diploma at the 
| Royal Manchester College of Music, entitling her 
to the designation of Associate of the College. 
| Miss Forty was formerly a pupil of its founder, 
| Sir Charles Halle. 
| 


—:0:— 
Miss Marion Williams died on the 2nd of 
August. Twenty years ago she was a very popular 
_ Soprano singer. She was an Associate of the Royal 
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Academy of Music, and succeeded Madame Edith 
Wynne as winner of the Westmoreland Scholarship. 
—:0:— 

Mr. J. A. Fuller Maitland has specially edited 
Purcell’s King Arthur mus'c for the Birmingham 
Musical Festival in October next. 

—:0:— 

Madame Adelina Patti had an enthusiastic 
reception last month at Swansea, on the occasion 
of her laying the memorial stone of the new Grand 
Theatre. 

—:0:— 

Madame Patti never sings now, it is stated, for 
less than 800 guineas, which is more than double 
the ordinary operatic star’s fee. 

—:0:— 

Sarasate has decided not to appear in public in 
England for a year. His fee for a private engage- 
ment is 300 guineas. 

—:0:-— 

Madame Melba’s fee for a performance at the 
Opera, or a private engagement at an ‘“* At Home,” 
is 350 guineas. 

—:0:— 

Mr. Ivor Atkins, Mus. Bac., has been appointed 
Organist of Worcester Cathedral, in succession to 
Mr. Hugh Blair. It may be assumed that he will 
conduct the next Worcester Musical Festival. 
Mr. Atkins was Assistant Organist at Hereford 
Cathedral for some years, and is at present Organist 
of Ludlow Parish Church. 

—:0:— 

Mr. Wilson Barrett has a guarantee of £10,000 

for one hundred performances in Australia. 
—:0:— 

Mr. Ben Davies and M. Plancon have been 
honoured with the Jubilee Commemoration Medal 
by Her Majesty the Queen. 

—:0:— 

Lieutenant Dan Godfrey, late Bandmaster of 
the Grenadier Guards, has received from the Queen 
a silver clasp, in commemoration of Her Majesty’s 
Diamond Jubilee. It will be worn py the popular 
conductor as an addition to the Jubilee Medal 
of 1887. 

—:0:— 

Mr. Dan Godfrey, Junior, L.R.A.M., the 
talented Conductor at the Winter Gardens, 
Bournemouth, has produced an interesting list of 
the works performed by the Municipal Orchestra 
during his Conductorship, from October-14th, 1896, 
to May t1oth, 1897. The Overtures number 53, 
Symphonies 45, including Tschaikowsky’s No. 5 
(in F Minor) and No. 6 (Pathetique), Piano 
Concertos 10, Ballets 17, Suites 20, Violin Con- 
certos 8, Violoncello Concertos 8, various classical 
pieces, 48—these include most of the most celebrated 
and recent compositions by Dvorak, Brahms, 


Marsni=-Nings Vaugnter.. Oy 
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Edward German, Mackenzie, Tschaikowsky, 
Wagner, St. Saens, Grieg, and other great com- 
posers. 

, —:0:— 

We hear that nearly all the members of the 
Crystal Palace Orchestra have resigned their posi- 
tions on account of the change made in their duties. 

—:0:— 

M. Jean de Reszke has resolved to spend this 
winter in Europe, and consequently Mr. Grau will, 
we understand, have no American season at all. 

—:0:— 

Mr. William Smallwood, well known as a 
composer of pianoforte pieces for teaching purposes 
and the drawing room, has just died at Kendal, 
where he has been organist of the Parish Church 
for exactly half a century. He was a native of 
Kendal, and was born December 31st, 1831. 

—:0:— 

Mme. Antoinette Sterling is one of the best- 
known omnibus passengers in the neighbourhood 
of her home, near Victoria Street, and is not afraid 
of spoiling her voice by riding outside. She says, 
laughingly, that she is trying an experiment. Her 
cab fares amounted in a year to £250, so she deter- 
mined to find out what the cost would be if she 
patronized some other kind of conveyance. Up 
to the present her verdict is most favourable to 
omnibuses. 





Odd Crotchets. 
Governess: ‘Your little girl, Mrs. Parvenew, 
is a skilled aritnmetician.”’ 
Mrs. Parvenew: “Really? I am so sorry. 
For goodness’ sake, don’t let her become too 
intimate with those vulgar fractions.” 
—:0:— 
Here is an organ-blower’s story. ‘‘ What do 
I owe you?” said an organ student. ‘One 
shilling, sir.” ‘I thought you said sixpence an 
hour.” ‘Quite true,” returned the organ-blower, 
‘but I charge threepence extra for a fugue played 
on the full organ, and an additional threepence for 
each performance of Bach’s Toccata in F, that 
piece with the long pedal notes, which do take the 
wind.” 
—:0:— 
The Sunday-school class was singing ‘I want 
to be an angel.” 
‘** Why don’t you sing louder, Bobby?” asked 
the teacher. 
“I’m singing as loud as I feel,” explained 
Bobby. 
—:0:— 
A.: ‘Have you heard the eight-year-old violin- 
player who is creating such a sensation ?” 
B.. “Oh, yes; I heard him in Berlin twelve 
years ago.” 














= Dianoforte Resonator, 


THE GREATEST MUSICAL INVENTION OF THE AGE. 
Can be Appled to any Pianoforte by any Maker. 


PADEREWSKI wrirrs as FoLLows :— 
Dine Li Mayr , 
nica Mhehe neil 
beta ns Chace ile 
Aaky Ch tone af Fhe 
finn, vielen, , fal tit 
wy ar 


Mss terete y eg 
LF A cave 


Grand and Cottage Pianofortes by various Makers for trial, with or without 
Resonator, at the Company’s 


SHOW Rooms: 33, NEW BOND STREET, LONDON, W. 


Prices for Cottages, from £5; Grands, from £10. 

















THE PIANOFORTE RESONATOR (DANIEL MAYER PATENT) LTD. 








POPULAR COMPOSITIONS 


EDWARD GERMAN. 





PIANOFORTE SOLOS. 





Album Leaf 
Berceuse .. 
Concert Study, in A flat 
Graceful Dance 
Intermezzo, in A minor 
Intermezzo funébre (Richard III.) 
Melody, in E flat 
Minuet, in G ae re 
Processional March (Richard III.) 
Polish Dance ah asia 
Second Impromptu , said rep 
Selection from incidental music (Richard III.) Gah gen nee 
Suite io a me ra soe Ey: ... complete 
Or, in separate Numbers, as follows :— 
S. a. $s. d. 
1. Impromptu 4 0 4. Elegy ieee. 
2. Valse-Caprice 4.0 5. Mazurka 4 0 
3. Bourrée oe) 6. Tarantella 4.0 
The Guitar (Pizzicato) 
The Tempter (Selection of Themes) 
Valse, in A flat 
Valsette ss yes sie 
PIANOFORTE DUETS 
| Four Pianoforte Duets :— 
| ae | "Sena: 
1. Allegretto, in E sa 5 Oo 3. Allegro moderato, in A 3 +O 
2. Andante, in A minor ... : 4. Allegrospiritoso,inG min. 5 6 
Suite from ‘‘ The Tempter” ese ae an we complete, net 
Or, in sepavate Numbers, as follows :— 
S:)0d. St 
No. 1. Overture... ii 5 0 No. 3. Bacchanalian Dance 4 0 
» 2 Berceuse... os ie 
VIOLIN AND PIANO. 
Bacchanalian Dance 
Berceuse 
Bolero ise oe - 
TWO VIOLINS AND PIANO. 
Scotch Sketch 
“STRING QUINTET. 
The Guitar (Pizzicato) 
ORCHESTRAL. 
) The Tempter Suite (Overture, Berceuse, Bacchanalion Dance) _ ... eo net 
: Separate Parts wil ie oe bes bys ... each, net 


: EDWIN ASHDOWN 


(LIMITED). 





, NEW YORK. LONDON. TORONTO. 


MmarU-NIy Ss VAUZNET. . Wy " - JU,574. 
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The Incorporated Society of Musicians. _ Higher Division—Passes. 
j : : : I. Alexander, E. Baker, D Brown, C. Frampton, 
We give below a list of the candidates, in E. Elischer, C. Heath, M. Warburton,$ Piano 
alphabetical order, who were awarded certificates TE OIE is 2 erties teen ripvoendaae tess 
at the Examination recently held by the above | 4. pase E. Davids, B. Nalder, A. Porter, Harmony 
Society at Cheltenham. The Examiners were Dr. SG. IWALTTOL .cccccccccccccsccescccccvccsccccecoceccces 
Frost, Mus. Doc., Cantab, F.R.C.O., and Mr. H. ; Lower Division—Distinction. 
Wi: Sons: DMs Peaner, Ko Webiiss:.: icsksnx<ciadabe Vadhal vesscdpattagede Harmony 
OrGaN. : Lower Division—Passes. 
Candidate: Teacher and Establishment A. Atkins, L. Hai gins ..a.<sceness5cobones ccoumotustanpaends Harmony 
PE i ele aah Tis IRODINSON © <scncincnannscaschiuo ayes anaes ected ebckenadon Piano 
Garthwaite, Thomas E ...Mr. J. A. Matthews, I.S.M. Elementary Division— Passes. 
Cheltenham School of Music. Fig Rs: Parker, Mi R@esis).cciccnaceshecachtacsndcnccccacatacshtecare Piano 
PIANOFORTE. Miss E. Townsend, Glengyle :— 
Advanced Grade—Pass. it 
: E ee Lower Division—Passes. 
Holmes, Eleanor M. ...... Miss C. E. Pitts, Castle House E. S. Corbett, E. A. Mills, F. M. Fowler, E. B. ‘ 
School for Girls, Great Malvern Townshend, M. A. Paynter Piano 
ss (Mrs. Nicholls). acne FINE: spratnsensensenecects 
Marchbank, Eliza R. .....Mr. J. A. Matthews, I.S.M. - _ Elementary Division—Passes. 
Cheltenham School of Music. DS Gorpert: Fs COOMRE.. ««..hvacne vas dusoeresss cues senguacescegiks Piano 
Intermediate Grade—Pass. Misses White, Ellenborough House :— 
Baucutt, Dorothy M. ......Miss C. E. Pitts, Castle House Higher Division—Pass. 
School: for Girls, Great Malvern::|: EM: Tuoker.:.....cco.o.coosoccscovcessecseoueeces senepeoeccaccccocs Piano 
(Mrs. Nicholls). ee ee 
Cossens, Louisa M......++. Mr. E. A. Dicks, F.K.C.0., LS.M_ |, winiams atsnshtddibaenaebitedicsak EA 
INOS ESOS SS TESST Tet cae, Raa ied cea ia aaa ie renner he 
Clark, Freda M. ............Miss M. Rudd and Miss Berry. Ses TWaer 
Gillam, Ellen M. ............ Miss C. E. Pitts, Castle House WORCESTER CENTRE. 
(ire, Nicholls) ee ee Miss A. Ottley, High School for Girls :— 
Welstead, Maggie ......... Miss F. Hatton, St. Gregory's High Higher Division—Distinction. 
School (Sister Vincent). IMIS DEIROAY ss, < cine. cy ses ucaivasinc dasa guna ynSanutateskctnalen ¥en de Piano 
Preliminary Grade—Pass. Higher Division— Passes. 
Collett, Mary L. ............ Miss C. E. Pitts, Castle House | V. Gee, D. Gregson, A. Hirst, L. Johnson, S. Weaver...Piano 
School for Girls, Great Malvern Tenens Diaseipaaaass 
(Mrs. Nicholls). O. Browne, L. Dunbar, M. Cuerton, G. Reay, | 4, 
Fouracre, Amy . ...... st a - me Sy | RE OR A a ae LENE ae RW { Piano 
Hewer, Evelyn M. ......... Miss E. Bate, Leaholme College, | gy pt roeer ba NEE RAa ae mete es Ts 
Cirencester (Mrs. Creese). | Elementary Division—Passes. 
Hickman, Florence E. ...Miss H. C. Nichols. | N 


1. Chaytar, H. Dunbar, J Mence, C. Thorne ......... ... Piano 
Jefferies, Ethel S.............Miss E. Bate, Leoholme College, | we ea 

Cirencester (Mrs. Creese). | - 
Moss, Dorothy ..... cetcceane Miss Moss, Tweenbrook Hall. | Miscellaneous Notes. 


Moss, Gladys -..s+.sess++0+ ” Lonpon.—Mr. Robert Newman announces a 
ery SRE... itee Haight. _long list of novelties which he hopes to produce at 





” 


SINGING 


ne : _the forthcoming Promenade Concerts at the 

Preliminary Grade—Pass. ‘ : ; 
Beattie, Jessie F. ............ Miss Spackman, I.S.M. Queen s Hall. Works by the following composers 
Moss, Florence .......0+-000+ Tweenbrook Hall (Miss Moss). _| will be given, and it will be seen that the Russian 
icon 'school is well represented :—Cesar Cui, L. Lia- 
Preliminary Grade—Pass. pounow, G. Charpentier, C. M. Widor, Franz 
McCuskern, Nora «+... Peet ren oe. ereeiory't High Liszt, Tchaikovsky, Svendson, Augusta Holmes, 
Chnnk (aieter Vincent). Gabriel Fauré, Emil Hartmann, Glazounow, 

VIOLONCELLO. 


Fiptidibbed Geodon Puss Rimsky-Korsakov, Napravnik, Moussorgsky, Raoul 
é I ee reaq: ~ 
Welstead, May M. .........Miss F. Hatton, Public School for Pugno, William Hurlstone, Charlton T. Speer, 





Girls (Miss Bostock, B.A.) _ Edward German, T. H. Frewen, Amy Horrocks, 

ae | Harold Vicars, Dora Bright and Percy Pitt. 

The Associaton Board of the R.A.M. — tir 

and R.C.M. CHELTENHAM.—The Town Band has given 
Juty Loca Scuoot Examinations.—Pass List. three Promenade Concerts weekly in the Mont- 
_pellier Gardens during the past month. They 
CHELTENHAM CENTRE. | have attracted large audiences, and the Corporation 
Miss Beale, The Ladies’ College :— should be encouraged to venture a little farther by 
Higher Division— Distinction. | increasing the number of concerts and the strength 


M. Crawley, G. Grundy, L. Keene ..... Ractaeenavn Harmony | 'of the band. The Opera House is again open for 
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the season. The new Comic Opera, ‘ Kitty,” 
written .by William Parke and’ set to music by 
Henry Parker, was produced on Monday evening, 
August 30th, under the Conductor’s baton. The 
music is sparkling throughout, and there are some 
effective concerted numbers, particularly at the end 
of the first act. We shall have more to say about 


this opera next month. It was well received, and | Well patronised during August. 


encores were frequent. Ihe Musical Season will not 
commence until October, when several important 
events will be chronicled. Madame Albani will 
visit Cheltenham on November 16th at the Festival 
Society’s first concert of the twenty-eighth season, 
under Mr. J. A. Matthews’s direction. This event 
will be of great interest, as it will be Madame 
Albani’s first visit to Cheltenham. She has ex- 
pressed a desire to sing Mendelssohn’s ‘* Hear my 
prayer’ with the choir of the Festival Society. 
The solo pianist will be Miss Fanny Davies, and 
Miss Maud McCarthy will be the solo violinist. 
Mr. Bantock Pierpoint and other artists will con- 
tribute to the programme, which will be of rare 
excellence. 


—:0:— 


HrreEForD.—The arrangements are progress- 
ing in a very satisfactory way for the Musical 
Festival commencing the 12th inst. The ticket 
office is at Messrs. Jakeman and Carver, High 
Town. It may be said that the seats are all num- 
bered, except the fifth division One Shilling seats. 
The prices range to 15s. for the Cathedral seats, 


and to tos. 6d. for the Shirehall concerts. An | 


offertory will be made in aid of the charity—the 
Widows and Orphans of Clergymen of the Three 
Dioceses—after each performance. 


—0; 


FoLkresTtonE.—A successful comcert was given 
on Thursday evening, July 22nd, in Holy Trinity 
Church House, by the Misses, Evans. The pro- 
gramme included Arensky’s Trio in D minor, and 
Rheinberger’s Pianoforte Quartet in E flat, Op 
38, both of which were wellrendered. The instru- 
mentalists were Miss Maud Evans (violin), Mr. R. 
1B. Hudson (viola), Miss Grace Evans (violoncello), 
and Mr. H. A. Fricker, Mus.Bac., F.R.C.O. 
(pianoforte). The vocalists were Miss Mildred 
Drake, who sang “ The Silver King,” by 
Chaminade, and Lassen’s ‘“ All Souls’ Day”’ with 
excellent effect ; and. Mr. Wilfred Barclay, whose 
songs, ‘‘ Beloved, it is morn,” by Florence Aylward, 
and ** The Ould Plaid Shawl ” (Battison Haynes) 
were very well received. Miss Maud Evans and 
Mr. H. A. Fricker played two movements from 
Grieg’s sonata in C. minor for violin and pianoforte, 
and they also contributed solos, for which they 
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received encores, and Miss Grace Evans was very 
successful in her violoncello solo, ‘‘ Fantasia on 
Carmen,” by Hollman. 


—:0:— 


BourNEMouTH.— This delightful place has been 
As a summer 
resort it is almost as popular as it is as a winter 
residence. Improvements continue to be made in 
every direction, and there is no lack of good 
amusements to suit all tastes. Every day there are 
excellent concerts, afternoon and evening, in the 
Winter Gardens, under the conductorship of Mr. 
Dan Godfrey, Jun., L.R.A.M. The band also 
plays every morning on the pier. On certain 
afternoons in each week the programmes consist 
entirely of Classical music, and it is a common 
thing to hear a fine Symphony. The following are 
| specimens of such selections :— 


1.—Overture, ‘‘ Die Meistersinger” (Wagner); 
(a) Serenade, (b) Prelude, (Wallace Sutcliffe) ; 
Unfinished Symphony, (Schubert). Allegro moder- 
ato. Andantecon moto. Ballet Music, ‘‘Feramors” 
(Rubenstein). 2.—QOverture, ‘Frau Meisterin”’ 
(Suppé): Suite No. 1., “Peer Gynt” (Grieg). 
Pastorale. Death of Ase. Anitra’s Dance. In 
the Hall of the Mountain King. Selection, ‘Cing 
Mars” (Gounod); Morceau, ‘*Pres du Berceau” 
(Moszkowskt); Movement from Symphony (No. 1) 
(Brahms). 


The summer band numbers 35 good instru- 
mentalists. . In the winter it is sometimes increased 


July and August the evening entertainments are 
varied, as it is considered necessary to introduce 
variety Artistsas a draw. It seems to be successful, 
for the building is generally crowded, and the fare 
gives pleasure to the majority present. It seems a 
pity that such a lowering of the standard is 





necessary. Sullivan’s Operas: “The Mikado,” 
|“ The Sorcerer’”’ and “ Pinafore” were given at the 
| Theatre for a week. The Company was excellent 
| in all respects, and there were good houses at each 
performance. The newly arranged and artistic 
decorations have made the Theatre one of the most 
attractive in the south. At Boscombe there is a 
new Theatre capable of holding 3,000 people. 
This is a great boon to the place, and it is well 
patronized, and excellent companies are frequently 
in possession. “Jane” and ‘Little Boy Blue” 
were the leading fare last month. A little more 
care should be taken at the Bournemouth Winter 
Gardens to prevent the people from standing on 
the seats and blocking the passages.. The comfort 
and pleasure of a large section of the audience is 
seriously interfered with through this sort of thing. 











to upwards of 50 for special selections. During © 
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The National Eisteddfod. 


The National Eisteddfod was opened at New- 
port on August the 3rd. In the Choir Competition 
there were nine choirs, and the test pieces were 
Bach’s “‘ Rest here in peace”? and Emlyn Evans’ 
** Coed yr Hydraf.” The first place was given to 


the Builth Choir, the choirs of Morrison and Bry- | 


namman being second and third. The adjudicators 
were Sir Alexander C. Mackenzie, Mr. David 
Jenkins, Mus.Bac., and Dr. Roland Rogers. 

In the evening Mendelssohn’s “ Elijah” was 
performed. The principal event of the 4th was a 
choral competition. Two prizes were offered for 
the best and second best singing of a chorus from 
Dvorak’s ‘* St. Ludmila,” and “The Mariners,’ 
by Mr. David Jenkins, Mus.Bac. The first prize 
was one of £200, with a gold medal to the con- 
ductor ; the second one of £50, with £3 worth of 
music presented by Novello and Co. Six choirs 


| Theory of Music, during the past year. 





competed, that from Aberysychan and Pontypool, | 


under Mr. Protheroe, being victorious. 

On August 5th, the ceremony of chairing the 
bard took place. Other adjudications were made 
during the day for solo singing, harp playing, &c. 

On August 6th the great attraction was the 
male voice choir. The two test pieces were, ‘‘ Ah, 
were I on yonder plain,” and ‘ Llewellyn ein llyw 
Olaf,” by Tom Price, a Merthyr composer. Ten 
choirs competed and the decision given by Sir A. 
C. Mackenzie was in favour of Swansea. In the 
orchestral band competition the first prize of £50 
was awarded to Newport, and the second of £10 
was divided between Cardiff and Llanelly. ‘ The 
Dream of Jubal” was given under Sir A. C. Mac- 
kenzie’s conductorship in the evening. Mr. E. G. 
Woodward was the leader. 
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The Minim Examination Papers. 
Set III. 


The following is the order of merit of those 
candidates who worked the four papers on the 
The three 
highest on the list will receive book prizes. 
Names and addresses should be forwarded to the 
‘* Editor,” Minim Office, Cheltenham. The full 
marks were 400. Those candidates who made less 
than 300 are omitted from this list. 


1.—Alexander 400 Marks 


2.—Nil Desperandum sax: ~QQB: ~ +5, 
3.—Beamish, D. _... ‘Ber’ -Aa 
4.-—Evelyn ... ae ome: Soe 
Maestoso ex a 

2. Gill, Flora M. f ©: 3 
6.—Maud ... = +00) GRRE: jy 
7.—Culver, F. M. ... sen NE ae 
8.—Aspirant ... ae ue ys, eae 
g.—Snarleyow hss si6 EES ne 
-10.—Rawson, Una M. ee | eee 
11.—Haywood, M. ... vee SRB erm 
12.—Mayer, F. H. G. a 
13.—Moon eit 705 


The Editor of the Minim desires to call 
attention to the conditions given in the November 
Minim, 1896. No. 1 Rule says :—‘* The Competi- 
tion is not intended for professional musicians ; 
students are alone eligible for the prizes offered.”’ 


MERICAN ORGAN for School or Chancel; 14 
stops; new; grand tone; £16. — Address, 
‘““Minim”’ Office, Cheltenham. 
LOT OF PART MUSIC, GLEES, &c., Cheap. 
—dAddress, P.S., ‘‘ Minim"’ Office, Cheltenham. 











TRINITY COLLEGE, 


LONDON. 


CHELTENHAM CENTRE, | 





The Half-Yearly Examinations | 
1897 | 

Will take place as below : 
Practical : | 

November 2oth, &c. 
Theory (M.K.): 


December 11th. 


Hon. Sec.: 





Regulations and all particulars from 
the Local Sec., 
J. A. MATTHEws, 
9, North Place, 
Cheltenham. 





Hon. Treasurer: 
C, Lee Wiiiiams, Mus. Bac., 


County of Gloucester | 


Musical Festival Association. 
Firtu Season - 1897-8, 


The Committee : 
Conpuctors OF SocreTiEs in UNION, 


Joun A, MatTHEWS, 
9, North Place Cheltenham. 





REGULATIONS, &C., MAY BE HAD 
FROM THE Hon. SEc. 





N.B.—The Season commences Sept. 1st. 


CHELTENHAM 


Musical Festival Society. 
Twenty-eighth Season, 1897-8. 





NOTICE 
To Choral and Orchestral Members. 


fFVWHE SEASON will OPEN on 
TuEspDAY EvENING, Septem- 


ber 21st, at Eight o’clock. 
Worcester. 





MADAME ALBANI and Party at 
the First Concert, Nov. 16th. 


(See Programmes.) 
Vacancies in the Choir and Band 
for New Members. 


JOHN A. MATTHEWS, 
Conduetor. 
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Established 1810. 


WOODWARD. , 
PIANO & MUSIC SALOON, centre of PROMENADE, GHELTENHAM. 


(NO OTHER ADDRESS OR CONNECTION). 
Agents for the Celebrated Overstrung Pianos py GORS & KALLMANN, 
and all the principal English and Foreign Makers. 


PIANOS ON SALE, HIRE, OR EASY PURCHASE SYSTEM 


Established 1810. 








oe TUNINGS by Yearly Contract or otherwise. 





PIANOS, AMERICAN ORGANS, HARMONIUMS Repaired and Restored 
equal to New. 
VIOLINS, ’CELLOS, MANDOLINES, GUITARS & BANJOS. 





OLD & SECOND-HAND INSTRUMENTS BOUGHT or TAKEN IN EXCHANGE 
SPECIAL DISCOUNTS TO THE PROFESSION. 














The most ADVANTAGEOUS Reliable 


and 
CHEAPEST HOUSE in the TUNERS 
‘ent to Cheltenham and 100 Miles sround. 


United Kingdom a 
ee gi - - - WORCESTER 


ASHDOWN EDITION of Standard Vocal Music. 



















vOL. 8S. D. | VOL. Ss. D. 
1. Concone. age & Mnsing: Lessons (pour le médium de la 14. Marcello. Five Sacred Duets for female voices 2 lv 
voix). Op. 9 bes oi 4 a ea 1 6 15, Rubini. Twelve Lessons on the modern et le of Singing 
Constantino Pe rugini, Six Lessons in Solfeggio for two (Soprano cr Tenor) ae dos 1 6 
voices. “ se ak ae 5, 16. Garcia. School of Singing . we 10 
3. Miels W. Gade. Eight _— Duets (English and 17. Franz Abt 60 Solfeggi and vocal ‘exercises os ; 1 0 
German words sb bes oad . 18, Giardini. School of singing for Baritone and Bass" 1 0 
4, Franz Abt. Ten Vocal Duets. “( English and German 19. Concone. Twenty-five Lessons. (Op. 10 to follow Op 9 1:0 
words) 2 0°} 20. Concone., Thirty Singing Lessons. (Op. 11 to follow Op. 
s. Romaniniand Nava. Twelve Solfeggios for Contralto voice 10 ) e say, ee 
6. Keller. Eight Vocal Duets (English and German words) 1 0 21. Concone, Forty Lessons for Deep Voices. Op. Wes 1 6 
7. Panseron. The Elements of Singing % 1 0 22. Cuncone. Fifteen Vocalises Op.12 . Gis 1 0 
8. W. S. Bennett. Six Songs (English and German words). 23. Rossini. Gorgheggie Solfeygi .. 10 
Op. y; 1 0 24. F. E. Bache. Six Songs with English « ‘and Gorman words 1 0 
9. J.L. Hatton. FiveChamberDuets |. 10 25. Pinsuti. Five Two-part Songs ... 1 0 
10, F. Lachner. Three Trios for Soprano Voices (Bnglish and 26. Glover. Five Vocal Duets 1 
German words) __... A 10 27. Travers. Twenty-four Progressive Solfeggi. for medium 
11.. Mendelssohn. Six Two-Part Songs. Op. 63 |. . 10 voice . 1 0 
12. ‘F..Romer. Six Vocal Duets ite ; 10 28. Righini. Pr eparatory Exercises and Solfegei - lo 
13. Bordogni. Twelve nontetion vocalises. Contralto or 29. Smart. Six V. cal Duets cA . 16 
Mezzo-soprano ‘os oe . 1 6 (To be continued. BS 
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